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Abstract

The presented paper is of theoretical character. It presents thoughts about the 
nature of creativity and basic methodological approaches to its study in the world.
The author comes to a conclusion that it is very improbable to expect a simple and 
at the same time exhaustive definition of creativity in the near future.
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Creativity as specific human expression is as old as humanity itself. From the 
earliest times of existence man has been creating tools and thought of how to use 
them for living. They expressed their spiritual development by means of art (paint-
ings, literature).

Human creativity has always amazed other people. Even ancient philosophers – Soc-
rates, Plato, Aristotle – meditated on the nature of creation and the character of the 
creator. J. Hlavsa (1972) states that the philosophical reflection of a creative act was 
accepted by Christian thinkers; Renaissance philosophers concentrated on the genius 
as a tool for creation. Under the influence of the revolutionary discoveries in the 19th
century, scholars paid greater attention to scientific and artistic creativity. A systematic 
study of creation occurred in the 20th century. In the 1950s, the American psychologist 
J.P. Guilford significantly contributed to the rise of an independent psychological 
discipline, the psychology of creativity (from Latin creo = I create). We use the terms 
creativity and creation as synonyms in our text. In spite of a great amount of research 
studies in the field of creativity, the concept of creativity remains unfathomable.
Creative processes remain mysterious and ephemeral. Where do creators get their 
ideas and how are they created? Artists and scientists can rarely say how they get new 
ideas. They talk about intuition but they cannot describe the whole process.
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